George Bishop and Ralph Newbery. Applying polysystem theory, Coldiron shows how the English verse jockeys for a victory "in the world-poetics microcosm" of the broadsheet in analogue to the nation's victory over the Spanish (213). Finally, chapter 6 samples a century worth of macaronic verse. Through her survey of this neglected genre, Coldiron demonstrates how printer and author exploited the "untranslated residues" of foreign texts so as to be "harmonizers of difference or inflammatory sites of discord and rupture" (270).
Each case study seems to challenge some ossified beliefs about Renaissance translation and literature. Catenary translations subvert the linear transmission of texts embodied by the translatio. Radiant translations complicate nationhood strictly defined by language and political borders. Compressed translations correct the narrative that appropriative English translation fully naturalized the foreign source text. And, overall, Coldiron shows how monoglot-based understandings of literary culture are incomplete: English literature is indelibly shaped by the foreign and still contains a "vibrant foreign presence" (3). The transmission of texts during this period was more dynamic and less insular than most of our criticism would have us believe.
Coldiron convincingly argues that English Renaissance literature depended on printers without borders, and this book succeeds so well because the author herself is so comfortable moving across disciplines. In a bravura interpretive display, Coldiron draws from the resources of French and English literary criticism, translation studies, and book history as she analyzes typefaces, title pages, illustrations, mise-en-page, poetic forms, paratexts, ornaments, and translations. Coldiron remarks that she is not sure "that we write our best, richest literary history inside the strict limits of nation and language" (283), and her book is proof positive of the richness of a literary criticism without borders. 
